
Pedagogy of Theory       Course TH510A, Spring 2015
Dr. Peter J. Evans, instructor      (978) 235-6463 (cell)      pje723@gmail.com

www.peterjevanstheorist.com

Generally:  This class will balance theory-related teaching issues for both aural and written skills with a 
historical of survey theory pedagogy via readings, research, in-class demonstrations and visits to theory 
classes at Longy.  For success in class students should attend all classes, read the given materials, 
prepare presentations, actively participate in class and complete assignments and projects in a punctual 
and academically sound manner.

Semester Outline
      Before Break, generally 
 Elliott Carter,  “Etude VII” from Eight Etudes and a Fantasy    Guido d’Arrezo “Micrologus”    
  J.J. Fux “Gradus ad Parnassum”     J.P Rameau “Treatise on Harmony”
 March 4 - Theory textbook review
 March 11 - PJE on Sonic Design
 March 18 -  SPRING BREAK
 March 25 - ‘field trip’ to NEC Spaulding library for Journal of Music Theory Pedagogy
 April 1 - DUE IN CLASS Pedagogical Research report (from field trip) 
   and Final Project Proposal
 Exam Period April 22 - Presentations of Papers
 May 1: Final versions of papers due in PJE mailbox by NOON

PJE LectureTopics to be randomally interpolated throughout the semester, in random order:
   half-steps & whole-steps      
 reduction: score, simple surface, foreground
    chord grammar vs. chord significance       
      popular/jazz harmony
  make a matrix? debunking 20th-Century         
   spectrographs & timbral analysis

“Therefore the Master 
  acts without doing anything
  teaches without saying anything.
  Things arise and she lets them come;
  things disappear and she lets them go.
  She has but doesn’t possess,
  acts but doesn’t expect.
  When her work is done, she forgets it.
  That is why it lasts forever.”
  Tao Te Ching, chapter 2
         trans. Stephen Mitchell



Texts on Reserve at Bakalar Library: 
Cambridge History of Western Music Theory. ML3800.C165 2002.
Cogan, Robert and Pozzi Escot, Sonic Design: The Nature of Sound and Music. MT6.C63.S6
Eskelin , Gerald. Lies My Music Teacher Told Me: Music Theory for Grownups. MT6.E843 L5 2005
Fux, JJ. trans. Alfred Mann, The Study of Counterpoint.  MT40.F83 1971.
Hucbald, Guido, and John on Music: Three Medieval Treatises, ed. Calude V. Palisca ML 170.H82 1978
Karpinski, Gary S.  Aural Skills Acquisition: The Development of Listening, Reading, and Performing 
 Skills in College-Level Musicians. MT35.K186 2000
Seeger, Charles. Studies in Musicology II: 1929-1979, ed. Anne M. Pescatello. ML 60.S441 1994
Smith, Melville and Max T. Krone, Fundamentals of Musicianship. MT7.S66 F8 (2 Vol.)
Zarlino, Gioseffo. On the Modes, trans. Vered Cohen. MT5.5.Z3813 1983

Book Review Presentation 
Each student will give a presentation on a Music Theory textbook (appropriate to a student’s interest) 
found in the Bakalar Library.  Each student must photocopy the title page, table of contents, the first 
page of the book where the author starts to states their case and a 2-page report on the substance and 
merit of the book in question.  The report should include discussion of the materials covered, 
consistency in language and presentation, and any items with direct relevance to the materials discussed 
in class.  Copies of this material should be provided to other members of the class; given enough lead 
time Dr. Evans will make those copies for you.

Examples of reviewable undergraduate texts:
Aldwell, Edward and Schachter, Carl. Harmony and Voice Leading.  MT50.A444 1989
Forte, Allen. Tonal harmony in concept and practice.  MT50.F713 T7
Harder and Steinke. Harmonic Materials in Tonal Music: A Programed Course.  MT50.H26 1990
Hindemith  Paul. A Concentrated Course in Traditional Harmony; with Emphasis on Exercises and a 
 Minimum of Rules. MT50.H658 1944
Kostka, Payne, and Schindler. Tonal Harmony, with an Introduction to Twentieth-Century Music.
  MT50.K85 1995
Lester, Joel. Harmony in Tonal Music.  MT50.L596 1982
Mitchell, William J. Elementary Harmony.  MT50.M68 E5
Ottman, Robert W. Elementary Harmony; Theory and Practice.  MT50.O925 E4 1970
Piston, Walter and DeVoto, Mark. Harmony.  MT50.P67 H3 1987
Schoenberg, Arnold. Theory of Harmony.   MT50.S37413 1978
Sessions, Roger. Harmonic Practice.  MT50.S487

Field Trip for Pedagogical Research — Longy currently has no access to any pedagogy of theory 
journals.  To combat this discrepancy the class will venture across the river to New England 
Conservatory on March 25 to check out the Journal of Music Theory Pedagogy to get a sense of current 
research and topics.  This journal is also available online, but for a fee—the person who runs the website o failes 
to respond requests for articles in a timely manner.  Index available online at: http://jmtp.ou.edu/journal

Final Project: 8-10-page paper/research folio.  Paper topics are to be presented to the class on April 22, 
final papers are due May 1.  Students should put forward ideas about how they would teach their chosen 
topics.  Papers should be a good mix of practica and speculativa in response to writings, topics and 
assignments from the semester.  The paper can include, if reworked cogently, re-purposed assignments 
and reports.    [Undergraduate students can substitute a final 4-6 page paper/portfolio for the same amount of credit]

                



Attendance Policy:
 The first priority of a student is to attend all classes in a punctual manner.  If you must miss a 
class please consult with professor at least one class in advance.  You are still responsible for 
assignments due, and they should be given to instructor prior to your absence.  Feeling unwell, waking 
up late, being stuck in traffic, gigs, needing more time to practice, etc., are not acceptable excuses for 
absence.  Absences for medical reasons require a doctor’s note; absences for family-related issues 
require consultation with the Dean of Academic Affairs.  
 Written assignments should be handed in when due, failure to do so will result in a grade of 
‘0’ (‘zero’).  Assignments handed in within a week will result in a grade one letter lower, work handed in 
after one week will be graded two letters lower. 
 The instructor will adjust the semester grade according to the number of classes missed. For the 
13 meetings this semester one absence is allowed without grade deductions.  Each absence beyond one 
will result in a semester-end grade lowered by 8% per each absence.  Prior consultation with professor 
can yield limited exceptions.
 Absence on dates of presentations will result in a grade of ‘0’ (‘zero’) that cannot be made up.  
To request extensions students must consult with instructor at least one week before due date.  Late final 
projects will not be accepted.
 The instructor reserves the right to un-enroll or fail students with multiple absences.  The 
instructor reserves the right to immediately un-enroll or fail students with multiple consecutive absences.

Grading Rubric:  Attendance / Participation / In-class Presentations 50%
   Pedagogical Research Summarization 10 %
   Textbook Review 10 %
   FINAL PROJECT and related progress 30%
   EXTRA CREDIT— Classroom Observations and Report 10%
    
The use of electronic communication devices is prohibited during class time.  All such devices 
should be turned off before entering class.  Students whose devices interrupt class will receive 
grade deductions for that day’s work.

Students need to demonstrate mutual respect for others in class, despite differing levels of ability 
or experience. 

Regarding Academic Honesty (p.111-112 of the Conservatory Catalog): 
Academic dishonesty, particularly plagiarism and cheating, may result in automatic failure on the work in question and will 
be reviewed by the Conservatory Academic Council, which will make a recommendation for action to the Dean of the 
Conservatory.  Depending on the nature and severity of the infraction, the student will be placed on Academic Probation or be 
recommended for Suspension or Dismissal.

Regarding Incompletes (p.85 of the Conservatory Catalog):
All coursework must be completed by the last day of the Examination Period of each semester. Students may formally 
petition their instructor to receive a grade of Incomplete.  This grade may be recorded only when a student is unable to 
complete primary course requirements on time due to illness or other compelling circumstances. An Incomplete may not be 
given primarily to allow a student to raise his or her grade to a passing grade for the course, ensemble, or lessons in question. 
Incomplete work must be remedied by the end of the subsequent semester.  An “F” will be recorded for courses remaining 
incomplete after one semester or after petitioned extensions have expired.



Classroom Observation
Guidelines:
Students should visit at least 2 classes over the course of the semester.
An observation report should be electronically submitted within a few days of visit 
All observation reports should include the following data:
 name of instructor, course title, day and time, number of students, class material 
  (text, book, handouts, kybd, etc.)
All observation reports should include student reactions in regards to any relation to our class material 
and in light of personal pedagogical interests and goals:
 
This is not a teacher evaluation, but rather an examination of course methodology and student of student 
reaction and participation.  

For all visits please contact instructor at least one week in advance.
The instructors are under no obligation to share course material with you

Conservatory—Please consult with Official Course Schedule
Jeremy van Buskirk: jeremy.vanbuskirk@longy.edu
 Aural Rudiments, Written Rudiments, Harmony I
Peter Evans:
 Fundamentals I, Fundamentals II
Peter Aldins: (stop by Room 12 ahead of time or call 617-361-2201 before 8:00pm )  
 Harmony I, II, III, IV, Fundamentals II, Fundamentals III
Paul Brust:  paul.brust@longy.edu
 Harmony V
John Morrison
 Form & Analysis

Undergraduates taking this class will need to consult with instructor regarding classroom observations



Guidelines / Suggestions on writing for Dr.Evans (in no particular order)

1) The paper must reflect original thinking on part of the student:
 Plagiarism: Copying papers off the internet or from anywhere else is strictly prohibited 
and will result in a failing grade!!! The citation of other’s work can be used as a building block within 
your own paper, but cannot constitute the entirety or an abnormally-large percentage of your paper.  
Citations must be done in an academically-accepted style, see:
  MLA (parenthetical reference) Bakalar call number LB 2369 G53 2003
  Chicago (footnotes) Bakalar call number Z253 C57 1969
  Bedford Handbook Bakalar call number PE 1408 H277 2002
  Irvine’s Writing about Music Bakalar call number ML3797 I79 1999
   
2) Consultation with PJE is encouraged at all times.
 Early drafts, paper or e-mail, are most appreciated and will only help in the long run.

3) For writing issues (clarity, usage, grammar) see The Elements of Style, by William Strunk and  E.B. 
 White, Bakalar call number E 1408 .S8 1979.

4) Avoid any vague qualifiers, be specific and direct in your choice of language.
 e.g. do not use the word ‘very’ in your paper, or any type of academic writing.  
 
5) Provide music examples, wither within the text (preferred method) or at the end of the paper.
 Clearly label all examples
 Make examples neat by using pen and ruler or computer
 Use arrows, colors, annotations to make example crystal clear to the reader
 
6) State your point and purpose clearly at the beginning of your paper, and constantly refer to your initial 
 statements as you continue.

7) Proofread for spelling and grammar before submitting your paper or draft. 

8) Specifications: Cover page: centered title; student’s name, class title, instructor’s name and date in 
 lower r-h corner.  Body: 1-inch margins on all four sides, Include page numbers in upper r-h 
 corner. Font: Times New Roman, 12 pt, double-spaced

9) Wikipedia is not an acceptable bibliographic source—use online sources only as a last resort.

10) Once submitted papers will be evaluated with the highest academic standards.  Students should 
 submit work that reflects the course methodology.  Dr. Evans reserves the right to ask for 
 re-writes or to refuse papers based on content, approach, grammar, style, etc.

11) Creative presentation is always appreciated, and perhaps even graded more leniently, as long as the 
 above stipulations are met.


